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In December 2014, Hamamatsu was the first city in Asia to join the UNESCO Creative Cities Network (UCCN) in the
thematic area of music. Taking this opportunity, Hamamatsu City held the World Creative City Forum in Hamamatsu,2015
on December 4(Fri), 2015. The forum’s aims were not only to proactively move forward with cooperative intercity
initiatives between cities of music around the world on an international platform, but also to widely publicize City of Music,
Hamamatsu, both domestically and abroad.

The forum was also held to further develop Hamamatsu as a creative city. The seven member cities in the thematic area of
music of the UCCN presented their various case studies, and guest panelists from different fields, including Mr. Jack Lang,
former Minister of Culture of France, debated the realization of cultural diversity through music, and new musical creativity.
On the following day, December 5(Sat), we hosted a tour and folk music concert at the Hamamatsu Museum of Musical
Instruments as a preliminary event for the World Music Festival in Hamamatsu, 2016, which will be held next fiscal year.
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UNESCO City of Music Hamamatsu Executive Committee
Hamamatsu City

Conference Room 41, Congress Center, ACT City Hamamatsu

@1284H (&) 7+—> LEMEETotal number of participants for the forum on December 4 (Fri)
203 (%)
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Seville (Spain)
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Bologna (Italy)
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Glasgow (UK)
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Ghent (Belgium)
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Brazzaville (Republic of the Congo)
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Hannover (Germany)
IYNAL(FAY)
Mannheim (Germany)
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Adelaide (Australia)
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Idanha-a-Nova (Portugal)
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Katowice (Poland)
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Kingston (Jamaica)
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Lucca (Italy)
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Salvador (Brazil)
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Tongyeong (Republic of Korea)
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BROMFMY

10:00»12:00 HEDZEELHHS D
A—N—TLtEr7r—av

13:30»14:30 HIEEE

Universality of Music

10:00»12:00 Super-Presentations by Cities of Music
from around the world

13:30»14:30 Keynote Speech

b A7) by Mr. Jack Lang
Session1
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TRE27F
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[FRZBLCIEXENZHRED -Towards the Realization
December 4(Fri) KRC@EIFTI of Cultural Diversity through Music-
2015
BEDAIE % Creativity in Music
b
%gnﬂ 16:00017:30 </ /A2y [\ 16:00»17:30  Symposium
Session2 . . .
MFREOHFLVAEEERH T -In Pursuit of New Musical Creativity-
ME7055 L4 | Related Programs
19:00»21:00 #0L +F 3 19:00»21:00  Welcome Reception

HADGHREF NEFER

Performance of Japanese traditional musical instrument

7R —>N\>/3> /Post-Convention Events

HADERLEERKEEE World Musical Instruments & Folk Music
9:30 »11:00 EMATH RS EYER S 9:30 »11:00 Tour of Hamamatsu Museum of Musical Instruments
11:00»12:00 REEEIVT—b~EBEODOI]-55Y - Kaz~ 11:00 »12:00  Folk Music Concert
ER27E -Traditional Korean Songs, Stories and Instruments-
12A58(x)
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December 5(Sat), . . . ; i
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ENMOEFEEDH®A Attraction of Hamamatsu Electronic Music
16:00»19:00 FF I DL N 16:00»19:00 An Evening of Electronic Music
BE70Y S L | Related Programs
9:30 »11:00 J XX OAIEEHHRYNT—2 9:30 »11:00 UNESCO Creative Cities Network
FR27 4% EEABTY T 2y TS A3 in the thematic area of music Sub-network Meeting
12H6H(R)
EROET7/ ZEEL Attraction of Hamamatsu Piano
December 6(Sun),
2015 FoE EMERE /2> —)b The 9th Hamamatsu International Piano Competition
14:00»17:00 A EEEH 14:00»17:00 Finals Appreciation
17:30»18:00 &3 17:30»18:00 Awards Ceremony
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World Creative City FOrum in Hamamatsu, 2015

B E Session 1

# K EBRA  Yasutomo Suzuki

@) VNIE=

OMayor of Hamamatsu
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RETEREVNRE HROEEEORBICE N VN EEXTBYE T, BICE - ThRYSE
BEBUETES DD SHERLTBYET,

Fle. 74— LERBFICHEMERET/ A7 — VIR UEREBRAAHD—X T ATV EBELE
T, COMAICRRDE DB EDBAE TRV RIFETEENTT,

Opening Address

It is a great honor to be able to welcome all our speakers, representing diverse fields of expertise and cities of
music from around the world, to the World Creative City Forum in Hamamatsu,2015.

Last December, the city of Hamamatsu joined the UNESCO Creative Cities Network in the field of music. Taking
advantage of its position as a center of the musical instrument industry, Hamamatsu has worked to promote
music culture. Through this forum, we hope to increase the effect of this work and expand it worldwide.

Today, | greatly anticipate listening to the insightful opinions from our diverse guests that will help further the
development of music culture around the world, on the topics of new creativity in music and the possibilities for
achieving cultural diversity through music. | sincerely hope it proves to be a fruitful occasion for everyone
involved.

Concurrent with the forum, we are also holding the Hamamatsu International Piano Competition and the
Hamamatsu Musical Instrument Makers Festival. | hope you will take this opportunity to fully enjoy the
musical charm of Hamamatsul.

T# ¥ | Opening Addresses

%Wﬂ IE*H  masanori Aoyagi

OX LT RE

©Commissioner of the Agency for Cultural Affairs

RKEHWED

M RARSE T 74— LinEAA2015  DBIE. FICHHTESTENET,
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& T IDERDEESEBEBE S A, ZORNEMRICEAR DR TAERT L NSEXHTT, BliE
HHICBWVWTEALITODDEDETPEN. ZLCEEAEH S LTEF LI, AR OKREEH R Y T
— o EABFEL HRRICZOBRE LT TUTSELTVET,
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LIcoBBDY VAR M=) —=LHOEFEEHLE TV EVWERLIZ. XXMEDT VL RAA M=) —EZXZNEH
BUET, A TA—S L TOER - RERICODSHELTVET,

Guest of Honor Address

Please allow me to express my heartfelt congratulations on the occasion of the World Creative City Forum in
Hamamatsu, 2015.

It may be said to be inevitable that the economies of Japan and other advanced countries should be
surpassed by those of developing nations. This being the case, to develop cities with a vibrant society where
citizens can achieve greater happiness, we must make culture our central focus.

The Creative City concept exhibits a clear grasp of this trend. In Creative Cities, people's hearts and minds are
enriched, bringing greater joy and happiness. UNESCO created the UNESCO Creative Cities Network and is
endeavoring to spread the concept around the world.

Mr. Jack Lang doubled the Mitterrand government's cultural budget and extended the reach of France's
outstanding cultural policies into the local community level. With Japan's only success stories being
economic, we need to learn more about cultural success. | am truly looking forward to this forum's
discussions and presentations.

World Creative City Forum in Hamamatsu, 2015
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Super-presentations by Cities of Music from around the world
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Seville

Presenter

TT7VI4ZTLZ-R=Z—H
VT b E iR XL E
Juan Villafruela Zuniga

Officer for Cultural Cooperation,
Institute for Culture
and Arts of Seville(ICAS)

AO——"+

Bologna

Presenter
AT T )b3dU >
ARO—Z+m
BAERE- VT 7O0E—Y3VER
Luigi Virgolin
Officer of the Economic

Development and City Promotion
Department

TEVT R T IAVIADNTROFTEELTHIIENTOS L DI BRIEHREEDHRKIC
FELET. HHIRBAEHTELC ERZAERERU DI R RREREDHITER
TBHLEMABERZRBLUTHLVER P XEDBWFZEHHT T LA D &
HH OB ZHET S L RLAGHEBBORHZHET S EZBRICHBIFTVET,
BHNGEBEMAMIELTTEEV7ZET /TUDEWCT51EW0W 7TV M EITOTVE
I HDBREIGHICET/ ZREL. STEDBRICET/ ZH#IF HEHMEH 21T fZE %
fLEBE LI 2DEIICERZHOEL LETRDOHE - HEICHIBATLET,

In Seville, music is central to the lives of our citizens, shown by the fact that flamenco holds a
firm place as the music of the people. As a creative city, Seville has the following objectives:
to connect music with creativity and use it for sustainable development; to offer a variety of
music, creating new listeners and bearers of culture; to promote the city as a tourist
destination for the sake of cultural inheritance; and to promote cooperation among a variety
of organizations. To give an example of one specific initiative, the city is conducting a project
called “Seville filled with pianos.” Pianos are placed outdoors in famous locations in the city
to allow pedestrians to freely play the piano, giving energy to the city. As you can see, Seville
places music at the center of its work towards co-existence and symbiosis between culture
and citizens.

ARO—Zvid AXRIBEHHELTCADDEZEBIFTVET,
(1) EF b DHEXE

BENEREE T 7T AMEICH LG ESERY T OE—a v BAETO>TVET . XIE
TBHTEISIEMOEE TH Y TR RE R [BRSEH O AL MBI TLET,
(2) &R & DI

KR0S LEAELFICEVEERT VLNV TCERSEAEFRHLTWVET,
() fERTEHASRO—Z v [T ETNTIREDEA

ER DA —T AN S EDHEEESEZFMELTUVET,
(4) Tincredibolly 7O b DH#EHE

L DORLEN EF & HE T DL T EEEFFE PRSI EIC. ERD OHRL G —
EXROAVHILTA VT RAR—RDRMETOTUVET,

TDOESIT, BIEER T HEE R A HERMICBRLTULE T,

As a UNESCO city of music, Bologna has the following four objectives:

1. To promote internationalization

Bologna provides financial assistance to and helps promote artists with a desire to be active
abroad. This support is provided through the export of art, and the city views those it assists
as its creative city ambassadors.

2. To promote intercity exchange

Bologna plans exchange programs, in particular offering opportunities for young students
to study at a high level.

3. To adopt proposals from other cities in Bologna

Bologna holds joint projects, for example, with orchestras of other cities.

4. To promote Incredibol!

Bologna's strategy for promoting creative innovation, Incredibol! offers various services,
consulting, and spaces from the private and public sectors to cultural organizations and
Creative companies.

In these ways, Bologna is strategically developing its creative city project.

52—

Glasgow

Presenter

TATAR LAY
JSROA—=247 =i BRBE
David Laing

Head of Arts & Music,
Glasgow Life
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Ghent

Presenter

N=h-Ta2t

B h

SAERAR— Y RIREB XL 7 FNA 4 —

Bart Doucet

Advisor Culture

- City of Ghent -
Department for Culture,
Sports and Free Time

A=—N—=—"TLErF—=3

T AA—IEBFRITHTRDEFEENCTDEERIC. BWMEENREEHFHTIEND
EROTICHELETOVII MERBELTWVWE T, B4EMNEEAAE 2 DSBNALED,
M¥a—r—X-XavbZKR

ARAYE TV ROT7 =T A ERAHSSEF S FRERBHREORI CREL.EIRR
RYFUTETDANYINTIT 7 —TAAMHDEEBH R Y FT— 7 ICBEMNSEE GRS T
H). BWRBENREEHFELTUVET,

QEevT-Evg-og

RELEOTETOD LI MTT, [T ER THEDAWD TEECTETEDTLICER
LRSS CEZITHAZELTWVWE T, EMAGEHELITL. 7OT T FDOMREIL
ToTWET,

HEDIDESGEHEIAEAMEHENDETIVITHEVEDEEZATVET,

The city of Glasgow implements a variety of projects based on the conviction that music
enriches the lives of residents while also having great economic effect. Two examples of
such projects are as follows:

1. Showcase Scotland

An event for Scottish artists to perform in front of representatives of the music industry
gathered from around the world, followed by business matchmaking. It is a valuable
opportunity for artists to directly interact with international networks and brings about great
economic effect.

2. Big Big Sing

A UK-wide singing project. Singing is something that anyone, anywhere, can do for free.
Due to this, the government is encouraging citizens to sing. Scientific research is being
carried out to verify the benefits of the project.

We think such initiatives by Glasgow may be a model for other cities.

UMM IRRIEV ) TA T TBERENFELCVE T, T BENGEFEREHELT
UFDA4ADDEEBFZ/ITTVET,
(1) ALk
(2) ESENGEEDERREFDIHELTDER
(3) RIV-FERDEHAB DHEE
(4) HTERDIBLVEENDSNEE
e AXARERHHEL T BFES
RicLic7Z> I*)l/m%%ﬁaﬁ%b?biﬁ'
BHTIE 20HF2H/N\-—TEIFEHFITNZANTVE T, KE SEF R OHITHE
ETOHEB. /\NTTDT—023y 7 BRI TCOFELRNRD7— ATV TV MR ZIKITE
WEHHA TOE S, COESICHRA DB THRAEZEENICEMLUTVET,

BENL ISy HET— IV RZa—I v s TH

A wide variety of creative companies call Ghent home. As an active city of music, Ghent has
four main objectives

1. Cultural inheritance

2. To make active use of historical assets in, for example, musical performances

3. To promote formal and informal music education

4. To promote extensive participation by residents in music

Moreover, as a UNESCO creative city, Ghent puts resources into music festivals, holding
events such as the Festival of Flanders, which includes genres ranging from classical to
world music.

On the educational front, Ghent places emphasis on comprehensive music education. The city
promotes wide-ranging initiatives including education at universities, music academies and
research institutes, workshops at pubs, and art projects targeting children from impoverished
areas. As you can see, residents of Ghent participate in a variety of music activities.

> | Super-presentations

World Creative City Forum in Hamamatsu, 2015
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Brazzaville

Presenter

TAT =Ry RRL—T L
A%l

AlEEHm I HILE T+

Fylla Saint Eudes Beaudley Mfumu

Consultant of Mayor of Brazzaville
for creative cities

N/ — )\ —
Hannover

Presenter
TURE—H—

N/ —I\—T
XALE O—T a4 % —2—

Alice Moser

Coodinater of Cultural Office,
City of Hannover

TIFTAIVE 2FIC—ERESNS N\ —7 T VAV Z22—I v -T2 AT« /\)VIDF
RO TY, KO ETICH). SFEIZ10E B DOREZDLAE Lic, 77V AREUNDSE
SMED BV FLGEREDEL FBRRPEROEBTRENTON. BREZSKREAELS
HELETEDTEET,

TV TICIE ERNGEEEZN—RELTCRANGEERELFELE I HHIF IR
JRhEE R Y F T =2 L RHICHRMIICEE WV IIFICII D TWOWA AL E B R EDBFRMEIC
ERZHTELIL AR EEDALATLERDOFELONITHLOEEZRNET HIENT
EERICEREFDZRALTCVE T, $lc. BREHZA SIS CHHIBMMEST DI SHICH. X
ADRNEEHE L TRAGES ZEBALTWELVWEEZITVLETY,

Brazzaville is the primary location for the Pan African Music Festival, held once every two
years. The city is home to the headquarters of the festival, which will be held for the 10th time
this year. There will be participants from beyond the African continent; a variety of music,
lectures, and displays of musical instruments; and festival-goers will be able to enjoy various
aspects of music.

The modern music of Brazzaville is built on a base of traditional music. The city belongs to
the UNESCO Creative Cities Network, and particularly focuses on the relationship between
music and people in vulnerable positions in society. For example, if people have talent, they
can create new music despite their disabilities, and we have blind musicians actively
performing. We would also like to promote activities as a UNESCO creative city for teaching
professionals and others who teach music.

IN/ —INN— HHELTOREDH MM ZEREICT 5HIA/\/—/\—2030] £ 5K
HstEZRELE LI REICH O T HREDNFEZER FALGER PREZRIL. (&
EIIBEREERLPEENBFOREICRICEEGRAZRCT ENHRTEL L& &
EHHELTCHEBDEREXDOHIIPHTROSIMEBESEE THHERATNE T, 20305
(A CARR RIS - SUE CE R B EAZ REL O EE T,

XAEDFY hT—=0 DRz B Hhild. BENGEHEAE LT HRAEVIIEHEPE
BXMETBHIENTEBRITAT7DRIDRE. EFNGA N L TERRZHE X
b B AL ERENBEOEEABEZToCVE T, HHIEZDXSGEHEA+Z B LT 27TD
MRICEINSHZBELTVET,

To define the direction of its development as a city, Hannover formulated the long-term plan
Mein Hannover 2030. In formulating this plan, the city held repeated dialogues with
residents, listened to opinions and proposals and affirmed that music plays an extremely
important role in the music industry and the economy of the field of music. Also, the city
recognizes that as a city of music, it is important for it to establish a regional music industry
and to promote the participation of residents. Ahead of 2030, the city willimplement various
creative and cultural initiatives.

This city, which aims to be the hub of a cultural network, has taken several concrete
measures. It established an “Ildea House” where residents can gather and share knowledge
or exchange opinions, and it is promoting a music festival as an international event and
using a music academy to conduct music education in a variety of fields. Through such
measures, Hannover aims to become a city loved by all its residents.

< VN L
Mannheim

Presenter
SAF—TIL>

RVINA LT

RNt 7OV bR

Rainer Kern

Representative
of the Lord Mayor Office
of Strategic Culture Projects

A—IN—TLH¥>rF—<3> | Super-presentations

BEAIRTER LB EBZRTEH TP BRI TNZRERLENSEZERTED
HELNERAD VN1 LTI ZDEBZEZ EEPENELHOREICEASHELEL

XL R DEBPEFEEF CTHHICEDLSICRICIIDDMCDWTHEZ LTVET,
T BRERIEDICEOTRENGCEREDS DS OH MEHEDOHBICHERZHT,
oY FAR I ZEBRALTVET,

e FER I AT THRAASHDITEC DL EILZBRELTVE T AIZIF. XX
OERMHETERTOVIV ML TEEDDIEERFTILTVE T, BELDOLITDONT
RCEZLUMEZIWDBERHZN L CHLOWER L ZRIE T2 EZBIELTVET,

When you hear the word “music,” perhaps you think of someone playing an instrument,
singing a song, or an audience listening to them. However, the city of Mannheim goes
beyond this, repeatedly examining the importance and significance of sound through
international conferences and other means, focusing on the influence music and sound
have on the development of the city and the transformations they cause. We are researching
how sound can be useful to the city in cultural, societal, psychological, mental, and medical
terms. Moreover, because the music industry is economically important to Mannheim, the
city also focuses on partnership with other cities, conducting “sound diplomacy.”

Our goal is not merely discussion, but to take action of some kind. For example, we are
considering the possibility of diplomacy concluding with a music project shared among
UNESCO cities of music. Mannheim is aiming for the cities to deeply understand and respect
one another's cultures, and through mutual cooperation, to create new musical culture.

World Creative City Forum in Hamamatsu, 2015
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T I Session 2

I S>% / Jack Lang

ORT7 VAL RE-HAX (LHEEE
O7Z7HAMKREER

OFormer French Minister of Culture ; World Culture Association Chairman
OPresident of the Arab World Institute

B 8=

COEFFECIE. VT SVBET CRAICEY XL REZBOH I ERZD LI EICEDLEERIC
DVWTHFELET,

72 ABEMAEHAE DML M EBAKTE XL ED a2 PlESRZ AL ICERLTEL Lfc. £
LGS RE TRPODLRESRSNTOWE T ED ERCTHRZHETSILOERICREE
NCWE T BEH bt ZzEFETLHDTIE G LELNIVOREHDOEEEE BRI ST RIEZ1RE]
HdIET,

REICRELTCENEE T ELNIVDOS s ZHE L. TN D St H DHE(LICER S E LT DX
It FEREEFEBEESE2ATEDINICE T ELITHREZ LIBEREFENDBWEEZERISRLEL
Teo & e BV BB XFE G EED XL EXDREMRDPRERZHELE LI, )L—TILEMEBOKE
BERERLRONLALZHETHELBIC BRIFICEESH T e FITREERD DA =T
F 7V E LT IR A ISR E G B EMBEERRZER T 55 E L B LEERZ TS
ICETRRERE LT

EDXLFRIFICBITEPR IV WNEWNDITETIEBIE R A BT PXIENDIREIL PO THREERY
REICOGHV FLWEERAPERZEHAELE T, Bt AHRmIEE L. ZFEDEE TCREIZR
FENRDBOSNE T,

L . BERBERIARBEZFELTCVRERDS. FEOLPEENDXEABDIEIIRKICEE THS
EEZE T L B EN T EENGH B CREL EMEEDHBHEZRRE LT LK &
RUEDBHICHEY FEENDOE L PEILLDEMRICEDENZDTT. BAEUN DRI E LT EER
ZRAIRL G BRZERICKIEELGEDEL NS RN ZRIFANSELZ 75V A2 I RHEL
feo TDEIIE XL AR DIDDRITHEZ ST H 5P HETAHIC L ZRCERDEMEHZ LE LTc. XL
NDREETHHOEEDKRRKZ DLBHILETT, L EARD MBI BRI GIRRICH > TEH B, XL,
MRGEEIREL.EEMAIEEL TBEREHEE T HIEDATIEBRVET,
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H & | Keynote Speech

Summary of Keynote Speech

In this keynote speech, | will talk mainly about government cultural policies based on my extensive
experience serving as the Minister of Culture for the Mitterrand administration.

For many centuries, France was an absolute monarchy that instructed the people in cultural vision and
values. Today, as a republic, citizens are at the heart of cultural promotion, though the people also accept the
government's leading role in advancing cultural policies. The government does not dictate or steer culture,
but there are roles that the government is uniquely able to fill, such as establishing a framework on the
national level.

When | became minister, | first promoted cultural strategy at the national level then worked to decentralize it.
I made the decision to increase the national cultural budget to 1 percent of the total budget, sending a strong
message to citizens about the government's commitment to achieving its policies. | also promoted policies to
encourage and protect film, theater, literature and other cultural industries. In addition to reforming the
cultural landscape of urban France, including a major renovation of the Louvre, | simultaneously diffused
these cultural initiatives into rural areas, without stopping at the national level. For example, constructing
cultural facilities to act as regional cultural centers helped spread the national government's cultural policy to
rural areas.

lam not saying itis enough simply to increase the country's cultural budget. Investmentin the arts and culture
eventually leads to economic development and creates new lifestyles and jobs. The national government
and regional cities need to work together and fulfill their roles in their respective areas.

Another thing | believe due to my experience concurrently serving as Minister of National Education and
Minister of Culture is that it is particularly important to advance the cultural education of children and young
people. Enriching an arts-related education system — rather than uniform, standardized, rational education
— increases sensitivity and language ability, and encourages a spirit of self-reliance.

As for non-educational initiatives, | established a music festival to make music something more accessible to
citizens and spread a climate accepting of cultural diversity throughout France. As you can see, | undertook
measures to plant culture in people's hearts and make the presence of culture felt everywhere.

Investment in culture is, in other words, creation of the country's future. Even if the country were to encounter
a situation like a financial crisis, it would still be important to invest in education, culture and research, and for
the national and local governments to join forces to promote those policies.

My initiatives may not have been perfect and perhaps they would not be compatible with every city. That is
precisely why | want to pursue a dialogue with everyone here to think together about what cultural policies
are truly best.
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Summary of Special Talk Session
- Towards the Realization of Cultural Diversity through Music -
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At the start of the session, Mr. Masayuki Sasaki introduced the UNESCO Creative Cities Network as a
network that, founded in 2004, has developed into a global organization responsible for cultural
diversity in various fields, including music.

Mr. Koichiro Matsuura, who was involved in the founding of the network as then director-general of
UNESCO, spoke on the network's role. The Creative Cities Network is an organization to preserve the
cultural diversity and cultural legacy held dear by people amidst advancing globalization. Local
governments and citizens working together to create new culture is an important pillar of the network,
which leads to regional revitalization — currently a topic of much interest in Japan. Music is an area that
transcends differences in language and nationality to create mutual understanding, and is a very
important part of the network. In response, the Mayor of Hamamatsu, Yasutomo Suzuki, related how the
musical instrument manufacturers in Hamamatsu have played a large role in the music culture of the
world. He expressed the intent for Hamamatsu to serve as a base for the exchange of music culture,
particularly within Asia, due to its position as Asia's first member city in the field of music.

Mr. Matsuura elaborated that although he had proposed a cultural ministers’ summit between five East
Asian countries and to designate a rotating city of culture, similar to the European Capital of Culture
initiative, international tensions prevented its realization. A City of Culture program subsequently began
among Japan, China and Korea, but it would be ideal to spread this throughout Asia. As Mr. Sasaki
pointed out, East Asia has the second largest number of cities in the UNESCO Creative Cities Network,
exceeded only by Europe. The network must now proceed to the next step of expansion.

Mayor Suzuki emphasized the importance of intercity diplomacy, which continues even amidst tension
between nations. The World Music Festival to be held in Hamamatsu next year is hoped to be an
opportunity for the values, technologies and cultures of various cities to come together and create new
values. Mr. Jack Lang showed enthusiasm for the project, saying that he would like to cooperate to make
Hamamatsu a place for all kinds of music from around the world to come together during the World
Music Festival.

In closing, Mr. Matsuura commented further on Hamamatsu’s unique characteristics, indicating that it
possessed both hard and soft infrastructure related to music, and recommending that it use these
characteristics to advance city diplomacy through music and become integrated into the network.
Accomplishing this, he said, will require effort from not just the mayor and city hall, but from the citizens
themselves.

World Creative City Forum in Hamamatsu, 2015
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Summary of Symposium
- In Pursuit of New Musical Creativity -
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Mr. Toshiyuki Nemoto opened the symposium by explaining the role of creative cities. As well as being
places that create new value, it is important for them to use the network to offer an environment for
people around the world to enjoy music.

Mr. Hiroyuki Ito began by introducing the example of the VOCALOID technology, one of a symbols of
new music that has spread throughout the world using the character of Hatsune Miku. Mr. Donny
Gruendler spoke on the initiatives of the Musicians Institute, which uses its creative educational programs
to nurture not only musicians, but diverse individuals to support the music industry. Its graduates then go
out into the world as professionals active on the front lines of Hollywood. Mr. Hiroaki Ide brought up the
various creativity and possibilities that sound and music bring to people, through such examples as the
sounds produced by molecules and the ways in which sound changes people’s conduct.

These three presentations were all by people transcending and expanding the domain of music by
creating new business schemes in combination with a wide range of fields, including industry,
education, medicine and welfare, through a fusion of technology and science. In response to the
presentations, Mr. Manabu Kawada, Mr. Masaaki Oka and Mr. Koichi Mizumoto commented that
communication is important when conveying anything to people, and that music contributes greatly to
intercity communication; that technology is broadening the range of music; and that even sounds that
people are normally unaware of hold unseen possibilities.

Following this, there was debate on the future role expected of Hamamatsu as a city of music; the
development of creative human resources; and the future of music in connecting technology and
science with human emotion. Mr. Toshiyuki Nemoto brought the symposium to a close by talking about
Hamamatsu having given rise to key technologies in the manufacture of musical instruments and
transportation equipment. If it were to build upon this platform and apply this to the possibilities of
sound, it could produce new value and become a hub of global creation. New creations may come from
fusion of the various realms of sound with fields such as social inclusiveness and universal design. If you
compare the city to a musical instrument, the performers playing the instrument are the individual
citizens. The cycle of citizens playing lively music and creating new things is the greatest benefit of
Hamamatsu joining the creative city network.

World Creative City Forum in Hamamatsu, 2015
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At the end of the forum, in anticipation of the upcoming World Music Festival in Hamamatsu scheduled
for 2016 and the Sound Design Festival in Hamamatsu scheduled for 2017, all the participants adopted

the “Hamamatsu Agenda: in pursuit of diversity and creativity in music.” This agenda was adopted with
the agreement of the member cities of the UNESCO Creative Cities Network in the field of music.
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A welcome reception was held for the participants, most notably the presenters of the forum, those

involved with the UNESCO Creative Cities Network, and the jury of the 9th Hamamatsu International
Piano Competition.

There was a demonstration of the koto as an opportunity for the attendees to experience Japanese music,

and the people involved with music culture both domestically and abroad deepened their exchange.

S#BOERMICHEIT T | Towards Future Development
Lt ~7>3> | Welcome Reception

FROSHBBEYAEUEZRRILERT V205

HRAEHE T 74— T4 0n &4 2015 TOFERLHRFBH AL HELEDIL
HROFE XD EELLICEBROTREMEICOWTERER S LI T
SFELA,

ZO0EH, ROTEME —R TR TOHEEICOVWTEEL BEDOS#HE
YEIS AR RS LE B LE T M A N — 70 ELRAL, B ROF
HEXALDBRIZEBRL O (ILE, 22IE TV AELET,

brLEbIE, FREZTLE P FORTRCEUDOBVER T LR BTS20,

FRICHTIHE - FMOLEPIRORALED, RROFE XL
AMDERIZEDLT,

bELELE RO HLFLE LT EL, BLLULA~DRWEFED
B BEICH 7L THLWE E LA L TEVWET,

brELELIE, FELEFEOIRAIILLL), ER-KF B - RFEOD
FIZHWTEFRDORAET NEREVHLIEEL, 200 T RElEIZo
WTERRLTEWET,

BERT V2 DR UHRERTT 580X FR D FOMBE T O

EREDOLY, HARTAL2016F (2 REF KDL # in HRERFMENELLT .

A — R

The Hamamatsu Agenda: in pursuit of diversity and creativity in music

At the World Creative City Forum in Hamamatsu, 2015, we, the participants,
reaffirmed the excellence and limitless potential of world music culture through our
active discussion.

Therefore, we herein proclaim our agreement to the following points and that we shall
reinforce cooperation between international networks of cities in pursuit of diversity
and creativity in music, and contribute to the music culture of the world.

We will nurture music-loving youths and high-class performers through encouragement
of exchange between professionals and experts, for example, in the educational and
academic fields, as we work to develop the future generation of music culture.

We will cooperate to create a new music culture, based on deep cross-cultural
understanding, which respects diverse music cultures around the world.

We believe that music has a role to play not only in promotion of culture and industry,
but also in the fields of medicine, education, welfare and the environment, and we shall
pursue these new possibilities.

As an implementation of the Hamamatsu Agenda, and with the agreement of the
member cities in the field of music of the UNESCO Creative Cities Network,
Hamamatsu City will hold the World Music Festival in Hamamatsu, 2016.

The participants

AGENDA DE HAMAMATSU

Agenda de Hamamatsu tendant a encourager la diversité et la créativité musicales dans le
monde.

Les débats qui ont eu lieu dans le cadre du Forum des Villes Créatives 2015 in
Hamamatsu nous a permis d’ identifier les différentes possibilités qu’ offre la musique
dans le renforcement des liens entre les hommes.

Nous confirmons ici notre désir de consolider ce réseau qui relie plusieurs villes sur notre
planéte afin d’encourager la diffusion de la culture de musique a travers le monde.

A cet effet, nous avons l'intention de :

- Promouvoir les échanges des spécialistes dans I'enseignement de la musique afin de
former des artistes de haut niveau

- Encourager la diffusion de nouvelle culture musicale tout en respectant la différence
qui existe dans diverses expressions culturelles

- Offrir et ouvrir de nouvelle perspective de développement qui dépassera le cadre
conventionnel. La musique peut en effet jouer un réle déterminant et offrir des
possibilités infinies dans les domaines de médecine, d’éducation, de bien-étre et
d’environnement

Afin d’assurer le suivi du présent agenda, la ville de Hamamatsu a l'intention d’organiser
en 2016 un Festival Mondial de la Musique in Hamamatsu aprés I'accord de sous-réseau

des villes créatives pour la musique.

Les Participants au Forum des Villes Créatives 2015 in Hamamatsu
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